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Abstract: In Ulysses, the masterpiece of James Joyce, there is one whole epi-
sode which discusses Shakespeare’s life and artistic creation and thus seems to
have nothing to do with the whole novel. But if we put this episode into the
framework of the whole novel which is regarded as a national allegory of Ire-
land, it can be found that Shakespeare’s life and artistic creation are the analo-
gies of Joyce’s ideas of art and national issues: Shakespeare himself is the anal-
ogy of the artists who are searching for truth; the relationship between Shake-

speare and his father and that between him and his brother are respectively
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analogies of the relationship between Irish culture and the tradition and that
between Irish culture and nationalist culture; the relationship between Shake-
speare and his wife is the analogy of the relationship between Joyce and his
motherland under the colonialist oppression.

Key words: Ulysses; Shakespeare; art; nation; analogy
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